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despaired of making any impression had not an unexpected
side of his nature been revealed to me. It is a trait he has in
common with a number of gigolos, of the kind, I mean, who
are attracted by the stage. So delighted are they with their own
good looks that they long to exhibit themselves behind the
foot-lights, and to become the idols of the mob. These narcis-
sistic young fellows rapidly reach a point at which they can no
longer rest content with a few private love-affairs. They dream
of a collective adoration addressed to them by the public and,
away from the theatre, feel that they are hiding their light
under a bushel. Jean Queyries, in spite of his tremendous social
ambitions, has kept up his membership of a boys' club, simply
and solely because it enables him to do a bit of play-acting.
Vocation, with him, has got the better of snobbery. Actually,
though his technique is absurdly bad, he is not without a
certain gift for the drama. I realized this when I asked him to
read aloud some of Augustin's favourite poets. I was tickling his
actor's vanity, and challenging him to give a natural rendering
of Augustin whom, in fundamentals, he so little resembles.
He was on his mettle at once, and I must confess that I found
the result amazing. Perhaps professionals in love are born
actors as well as born lovers. They excel in such matters as
vocal modulation, and can ring the changes on their person-
alities according as they are called upon to wheedle a lady, a
lady's-maid, a working-woman, or a girl with religious lean-
ings. ... Debauchery is a school in which a man learns how to
know the hearts of many differing types. But Jean has got to
play up to Florence for a good deal longer than the few hours
taken by a stage performance. Once Hourtinat is out of the
way, will he be able to maintain the lyric note? It is quite
possible that Florence may help him to do so, though it is
also possible that he may induce her to embark upon a few